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' Habitat Jubilation at '89 
N A GRAND gesture fulfilling the bright hope I first expressed at its charter conference in 

1985, the ~ u i l d  successfully raised two house 
frames on May 18 at  ano over, Pennsylvania, 
from timbers previously cut at shops Bl1 over 
the country and brought together for the occa- 
sion. Some 400 framers assembled under a 
brilliantly hot sun for a splendid double raising 
on the day before the opening of the Guild's 
fifth national conference, held nearby at 
Millersville University. To make the gesture 
complete, the Guild gave the frames-to the 
housine erouD Habitat for Humanitv and 

0 0  L J 

provided necessary assistance to the Habitat 
bolunteers in finishing the houses by the end 
of the conference fou; days later. 

' 

This elaborate effort in design, administra- 
u -  

tion and timber frame logistics required the 
donation of time and materials by hundreds of 
volunteers and the donation of hundreds of 
hours by a group at the middle of things. "We 
were a little cram when when we danned this 
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thing," said an exhausted, hoarse and tri- 
umphant Tedd Benson on the final day. "But 
you know something? We did it!" 

Ken Rower ' 

Although no spectacle at the national con- Lifting the second bent of the Mathis house at the Guild's Raising Day '89. Two house frames were 
raised between 10 AM and 3 PM after a day of assembly and preparation. By the end of the day the 
frames were sheathed and three days later the houses were done. The project was initiated when the 
York, Pennsylvania chapter of Habitat for Humanity sought out the Guild to contribute a house 
frame to one of their benevolent building projects. The idea ignited such enthusiasm among the 
membership that two frames resulted. One became a house for the Darlene Mathis family, the other 

ference waYs likelito provide the excitement of 
the mass raising, nearly 600 people from 37 
states and provinces and three countries over- 
seas took good advantage of the workshops, 
talks and seminars held on the following days. 

a house fopthe Steve and Karen Steiner family. 
- - 

Presented by architects. engineers, historians 
and timber iramers, these covered matters so 
diverse as advanced joinery and the Classical 
Orders. New this year was a chock-full affair 
called "Short Subjects" (six in three hours), 
which turned out to contain a gem or two for 
future conferences. 

The annual meeting on the opening day 
drew a large, attentive crowd who heard retir- 
ing Guild president John Reed survey the 
increasing facility and complexity of timber 
framing since the formation of the Guild. John 
recalled the early wish of the membership to 
build a frame communally, and then intro- 
duced Jean Shipman, the local coordinator of 
the Habitat project and, in John's words, "the 
kind of person who doesn't see prob- 
lems-she sees opportunities." Jean told the 

Western limber Frame 
Conference For Humanity 

ITH THE S U C C ~ S S ~ U ~  "Timber Frame for W Humanitym project attracting the atten- 
tion of several national publications, the Guild 

T HE FOURTH annual Western Conference of 
the Guild of will take place October 20-22 

in  the  historic coastal t own  of Po r t  
Townsend, Washington. 

This year's informal theme is "Back to  
Basics," with most of the sessions aimed direct- 

and timber framing win be featured in several 
u~comine  stories. 
I u 

Popuhr Mechanics, according to staff writer 
Tim snider, is considering a tGo-page feature 
with color photos to be published as early as 
October, or a longer story later in the fall. 
Peter Fossell, editor at Country Journal, plans 
a major article about timber framing, the Guild 

ly at the practicing timber framer. Accordingly, 
John Libby will repeat his "Dream Shop" pre- 
sentation from the Millersville conference. 
Doug; Nash of Timbercraft Homes will also Continued on page 4 
repeat his exposition of shop jigs. Rudy 
Christian has agreed to discuss sharpening and 
Charles Landau will address questions of rais- 
ing techniques and procedure. 

Bruce Gardner will s ~ e a k  on basic business 

and the Habitat raising. This story will be 
published in their September issue. 

At Fine Homebuilding, Kevin Ireton (now 
a veteran of Guild conferkxes) intends cover- 

L 

start-up. Ed Levin and Teff Arvin will team up ing the raising and our  conference in the 
"RYePortsv coluumn. He  also suggested the pos- 
sibility that the raising may be the subject of a 

to present ideas relati& to the design of th'e 
timber frame itself. Finally, Ben Brungraber - .  

back cover photo spread, publication to be in 
one of the fall issues. 

and Tedd Benson have both agreed to-make 
u 

presentations, as yet untitled. 
Conference oreanizers exDect to include a In the video realm, Patti Dye, producer for 

WHYY-TV, the PBS affiliate in Philadelphia, 
0 I 

featured speaker as well as another speaker on 
the continuing issue of forest resource man- hopes to have their documentary "in the can" 

bflabor Day ready for a fall airing in the local 
area. Following local screening, the piece will 
become available for national distribution in 
the spring. Patti has reported that WHYY will 
likely be willing to produce copies for Guild 
members. The BBC, following a similar pro- 

apement. All Gf this will be in addition to reg- 
u'iar conference activities such as the sliJe 
show and the trade fair. 

Port  Townsend, Washington sits on  a 
peninsula at the entrance to plget Sound. The 
town is known for its extensive Victorian 

duction schedule, is also plannLg a fall a[ring 
and will ~robablv make taDes available as well 

architecture and as a center for wooden boat 
building. The nearbv Olympic National Park 

I i L 

We are sorry to report that despite a pro- 
tracted effort to interest Life Magazine, they 
have declined to become interested. Appar- 
ently, Barbara Bush's puppies and the 100th 
anniversary of the bra, two recent Life cover 
stories, are more nearly their fare. 

V J / L  

provides hiking opportunities through some 
of the last remnants of temperate rainforest. 

The conference itself &ll be held at Fort 
Worden State Park, a decommisioned turn-of- Ra ihe l  1:lerchcr 

Official photographer David Brill at work. A 
selection of his photos appears on pages 6-10. 

the-century military installation right on the 
water, with residential and meeting facilities. 



structure. The actual age will varv bv species obtained from local Forest Supervisors. 
Len, timber supply is an issue for all wood 

product users. It is certainly appropriate for the 
Timber Framers Guild to take an active role in 
Forest Planning to help assure that ample sup- 
plies of quality old-growth timber remains 
available to meet your needs. I think you will 
find that most Forest plans will provide a con- 
tinuing supply of such high quality timber. 
GEORGE M. LEONARD WASHINGTON, D. C. 

April 10, 1989 

U / J L  

and area, but these are trees which are grow- 
ing today and most are trees which are current- 
ly beyond the planned rotation age. 

The Wilderness Society definition of old- Replies Again 
growth is a description of stand characteristics, 
rather than tree age, and it resolves as much on On Old-Growth 
the characteristics of the dead and down com- 
ponents it does on the characteristics of the live 

OLLOWNG is the letter from the U.S. Forest F Service Associate Chief, George Leonard, 
sent to Len Brackett of the Guild's Forest 
Resource Committee, in reply to Len's letter 
published in N e w s  12 requesting specific 
answers to factual questions about old-growth 
timber supply and Forest Service policy. 

trees. 
It is true that most of our managed stands 

will not produce the same quality and sizes of 
timber that come from our current, "old- 
growth" stands. But I am convinced the LETTERS ~at iona l  Forests will continue to be the sources 
of significant . . .  qualities of high quality old- Thanks growth timber. Thank you for your response to my letter 

regarding old-growth. There is a lot of dis- 
agreement over the old-growth issue and I 

2. We do not have data available here as to the 

C HARLES LANDAU and I would like to thank 
you all for your kindness during the last 

two weeks. Charles is now at home recuperat- 
ing from the surgery which successfully recon- 
structed his pelvis. We are very appreciative of 
all the expressions of comfort and support that 
we have received. Due to the efforts of Guild 
members, a skilled framer was loaned to us 
from another shop for several weeks and 
another is flying from California to Washington 
to assist with a raising this week. To all of you 
who have called to express your support and 
have offered to take time out of your busy 
schedules to lend a hand we thank you. Your 
cards and letters and beautiful flowers made 
those first days more bearable. We both 
feel surrounded by your goodwill and have a 
much deeper understanding of what it means to 
be associated with the fine people who are the 
Timber Framers Guild. 
JUDITH LANDAU PORT TOWNSEND, WASH. 

June 22,1989 

productivity classes of the area to be managed 
on long rotation. We would expect that the 
information could be developed by individual 
forest. The areas are not "rock and ice." Thev 

welcome . the . opportunity-to keep the lines of 
communication open as you suggest. 

rm sorrv vou interDretedVmv letter as 
/ J  L J  

being a stonewall defense. It wasn't intended 
J  

are the portions of the productive timber lands 
to be. Let me trv to do better in responding to where rotations have bhen lengthened to make 

continued timber moduction com~atible with the number o i  issues in your  ~ a r c h ~ 1 4  
letter. other resource minagement obi ettives. They 

would include areashanaged ;o protect the 
visual quality along traveled corridors or  

I. Definition of old-growth. In responding to 
your letter, I was thinking of old trees, trees of 
natural origin with typically fine grain around important recreation areas. They 

would also include areas managed to 
particular wildlife habitat characteristics. 
Given the nature of these areas, I would expect 
that average productivity would probableLnot 
be much different than that for the Forest as a Slide Package Available 
whole. 

A selection of 30 slides taken bv ~rofession- Generally, these areas currently support 
stands of old trees. The planned management is a1 photographers David Brill andJkay Scioscia 

of the Timber Frame for Humanity raising is 
available to Guild members. The selection cov- 

designed to maintain th i  current situatFon to the 
extent practicable; thus there is no need to wait 

ers the event from pre-assembly at Millersville 250 years to be able to harvest old trees. 
through the completion of the two houses. 
Cost for the 30-slide selection is $25 ppd. 3. The National Forest timber sale program has 

consistently operated with revenues exceeding 
costs by a substantial margin. In FY 1988, rev- 
enues exceeded costs by over $700 million. Less 
than 16 percent of the volume of timber har- 

[Charles Landau was injured seriously in June 
when the ladder he had just climbed gave way 
under him and he fell 32 ft. to  the ground. 
Members of the Guild's Board enlisted the aid 
of Craig Aument of Calfomid andJakeJacobs 
of Washington to assist at an imminent raising, 
and arranged for a month's help from Ron 
Myre who was released for the period by Mike 
Page of Whidby Island, Washington. -The 
Editox] 

Please send order requests with paymei f  to 
the Guild office: 

Timber Framers Guild 
P.O. Box 1046 

Keene, NH 03431 
vested was on Forests where current costs 
exceeded revenue and on virtuallv all those 

J  

Forests, long-term benefits are projected to 
exceed longterm costs by substantial margins. 

It is useful to look at the Forests where costs 
Deadline for orders is September 15, 1989. 

Please allow 6-8 weeks for delivery. 
exceeded revenue in 1988. The bulk of the tim- 

Customers Wanted ber sold on these Forests was lodgepole pine, 
jack pine, and second-growth hardwoods. 
Little of that volume has the old-growth char- Catskill region sawmill eager for new cus- 

tomers offers timbers and custom sawing in 
oak, pine and other species. Call Valerie at 914- 
657-8051. Boiceville Lumber Mill, P.O. Box 
178, Boiceville, NY 12412. 

T N A RECENT edition of the Timber Framers acteristics valued by your members. 
I News you published a story entitled "A 
Cautionary Tale." The article ends: "If anything 
looks or feels at all doubtful to you, you must 
not silently relinquish control of the situation to 
someone else or to some guardian angel. You 
must speak up. . . . while the problem gets 
looked at and corrected to everyone's satisfac- 
tion." It was signed Timothy Buck, Jr. 

The use of this ~resumablv fictitious name at 

4. It is simply untrue that enormous numbers o f  
logs from Zderal  lands end up in foreign pa&. 
We spend a lot of time and effort to ensure that 
this doesn't happen. Every log removed from Equipment For Sale - - 
National ~oresiland in areas tributary to port 
facilities is branded and painted with a yellow 
paint spot. Forest Service employees monitor 

Large timber sizer 16-in. x 24-in., heavy duty 
stationary milling and mortising machine, mis- 
cellaneous timber framing equipment. Call 
Paul Rothert at 502-623-8258. 

;he traAsportation of logs betkeen the woods 
and the &ills. We maintiin regular surveillance 
of every port facility on the West Coast. Where 
violations have been found, timber sale con- 
tracts have been cancelled and purchasers 

the end of an artkle with k c h  an important 
message for all timber framers gives rise to a 
need for us to speak up. 

While we appreciate the Ember  Framers 
debarred from buying future sales. 

The decision to exempt Port-Orford cedar 
from the export restrictions was made some 
years ago on the basis of public hearings. This 
issue would be reexamined if there was evi- 

News' efforts ;oAbring such "lessons from the 
field" to light, we feel the value of the article T I M B E R  F R A M E R S  N E W S  

Number 13 August 1989 was compromised by crediting it to an unreal 
author. The net effect was confusion, and a 
sense of wonder: is this storv real? Published Quarterly 

by the 
Timber Framers Guild of North America 

Box 1046, Keene, N H  0343 1 
Telephone 603-357- 1706 

dence of domestic interest. r' 

There is a need for total honesty and open- 
ness in the sharing of information in articles 
such as the one in question, in addition to a 

5. Actuallv in the last few vears. small business 
/ J / '  

f i s ,  i.e. finns with fewer than 500 employees, 
have purchased about 60 percent of the sales of 
National Forest timber. This 60 percent figure is 
developed after adjusting for the proportion of 
sales purchased by loggers which are delivered . . 

need to protect thosewhose Asfortune provid- 
ed the l&sons. 

I 

Our suggestion is that, in the future, such 
tales be reframed into objective articles prior to 
publication, eliminating the personalities with- 
out sacrificing the important techmcal and edu- 

Editor: Kenneth Rower 

to large business firms. 
In addition to the regular small business tim- 

Subscription $12.50 Annually 
O r  by Membership in the Guild 

ber sales program, th;~orest Service and the 
Small Business Administration also operated a 

cational inforkation.'~uthorship would not be 
I 

an issue, thereby protecting any individuals or 
companies which might be put in an awkward 
or embarrassing position due to an affiliation 
with the re~orted eoisodes. 

L 

Small business Salvage Sale program which pro- 
vides for settine aside certain salvage sales for 

u u 

firms with 25 or fewer em~lovees. 
L J  

This program may offer some opportunity 
for Guild members. Information can be 

PEER T. B ~ N E T I .  FREEPORT, MAINE 

W. BRADSHAW SWANSON April 21, 1989 



T HE PSYCHOLOGIST Maslow proposed a theo- 
r 1 Exchange Program I ry of needs: 

T H a  IS a request for thought and discussion 
toward the goal of a Guild sponsored 

program to provide personal exchange 
between joiners. The idea is to take a joiner 

6. Love of beauty, ideas 
5. Self-respect, pride in work 
4. Status in the eyes of others 
3. Friends' love and relationships 
2. Security and safety of environment 
1. Basic survival: air, water, food, clothing 

out of his'or her own setting into a totally dif- 
ferent shop and enviroment, for the dual pur- 
pose of training both visitor and host in the 
different timber framing methods used in the 
United States. This is an opportunity to learn 
from one another in a profitable and relaxed 

"I like this theory," said Charlie. Supposing, he 
went on, we make a grid of time and personal 
distance, with Here and Now at zero in the 
lower left corner, and then combine it with 
Maslow's heirarchy: 

setting. By having joiners communicate with 
one another in this fashion, we will all be able 
to benefit from the knowledge. 

Remember, the purpose l f  this program is 
not onlv to ~ r o v i d e  the ex~erience of each 

J L 

joiner to other timber framer's, but also to pro- 
mote the the interaction necessary to move 
timber framing into the 21st century. During 
this time away from home enough insight will 
be gained into another shop's operation to 
bring back information valuable to the home 
shop. The result of this exchange will be a 

We can then d o t  a number of human con- 
0 

Norman Deplume 

Charlie Wing, reflecting on the dedication of 
the Habitat houses. 

cerns. Where, charlie asked, would we put the 
homeless person? Well, at One. The drug-rid- 
den neighborhood? Two. The yuppie? Four. 
The Habitat people? Five. A timber framer? 
Good question. The home buyer? Another 
good question. The  N A H B  bui lder?  

legion of timber framers who haveexperienced 
the craft - .- in a variety of settings and with a vari- 
ety of- clients. 

The program may also be fraught with 
~ e r i l .  in that some will worrv about the Building Expert L ' J 

amount of money that another receives. We 
work in very diverse environments, economic 
as well as physical. We need to be very sup- 
portive of our - own shops and non-judgmental 

Laughter. 
We need some definitions for what we Challenges make, Charlie proposed. We think we agree 

about "timber frame" and "building," but 
what about "house" and "home"? Quoting Timber Framers toward our fellows. 

We do need and want to hear from you! 
We would hope to initiate this program by 

the summer of 1990. We would expect that 
each member company of the Guild would 
allow one experienced joiner to enter this pro- 
gram in the expectation of receiving a joiner of 
equal experience. 
JOHN PALMER GALLATIN GATEWAY, MONT. 

June 24,1989 

Thoreau, he suggested "the center of its occu- 
pants' affection;? and added "a place to shel- 
ter and facilitate the lives that go on in it." The VALEDICTORY-SO Charlie Wing, author, A lecturer, physicist and founder of the 

Shelter Institute and Cornerstones building 
schools, called his address to the conference. 
"1'm honored to  finish my career talking 
about building," he said, "talking to you." 
With a light and bubbling New England wit, 
Charl iewho has completed or suspended his 
many other activities and will now sail around 

central issue to the timber frame movement, as 
he sees it, is that a timber frame is not a house, 
not a home, but "one component in a more 
complex subject, and some df you lose sight of 
the forest for the trees. N o  matter how 
well-joined a frame may be, a cart before a 
horse is not a pretty thinn, as Thoreau said." 

If desien is '"the-most h ~ o r t a n t  Dart of the a 

building process," then ''&ithout ;t there is 
waste and lack of grace." Charlie commended 

the dorld-went vigorously into three sub- CALENDAR jects: himself, of whYom he evidently fond; 
the field of building trade journals, with which 
he is thoroughly acquainted; and the signifi- 
cance of being one sort of person rather than 
another, with associated implications for the 
thoughtful timber framer. 

The field of trade journals Charlie has orga- 

u 

A P a t t e r n  L a n g u a g e ,  C h r i s t o p h e r  
Alexander's collection of "253 design elements Conferences " 
that we see occur in all cultures." (Jacuzzi and 

Timber Framers Guild 
Fourth Western Conference 
October 20-22 
Port Townsend, Washington 
Timber Framers Guild 
Box 1046, Keene, NH 03431 
603-3 57-1 706 

Round-topped window are nocamong the 
patterns, he'noted.) He asked us to congider, 
for example, number 205, "Structure follows 

nized into an index 'of building and remo&l- social spaces": this one means, among other 
V 

ing periodicals, analyzed by frequency of 
article in certain useful categories. "There's 
very little new information out there," he said. 
"Most books are recasts of existing informa- 
tion." O n  the other hand, he insisted, "you 

things, ;hat the geodesic dome does no; work 
for housing. "A well-designed mobile home," 
Charlie deilared, "can serve its occupants bet- 
ter than a pookly-designed timber frame 
house." Cascade Holistic Economic Consultants 

National Conference on Forest Service Reform 
August 25-27 
Little North Fork, Santiam River, Oregon 

have to know what's hot. If you don't hake a , 
round-tomed window. vou won't sell the HERE is timber framing headed? "I think W it's at a way point," he said. "I can't pro- 

vide you with any answers, but I have some 
house." ~Yarlie also waried of a world full of 
greedy and frustrated people: "When the lot- 
tery doesn't pan out they decide they're going 
to sue the stuffing out of somebody. And you 
guys are hanging out there like obstetricians." 

Admitting he is no timber framer ("I would 

CHEC 
425 West Third #2, Eugene, OR 97401 
503-686-2432 

questions. Are you a joiner? A designer? A 
developer? Get yourself into the proper situa- 
tion for your own skills." , 

More questions: "As timber framing grows 
more familiar, are you going to go with the 
code, or infiltrate it? What are you going to do 
about the ~ub l i c  ~ e r c e ~ t i o n  that members of 

Timber Framing Workshops 
also like to-be tall," he remarked), Charlie 

Riverbend Timber Framing 
September 10-16 
Grand Haven, Michigan 
Riverbend Timber Framing, Inc. 
Box 26, Blissfield, M I  49228 
51 7-486-4315 

advised us to think about our lives and the 
future of the Guild. "I am myself at a way 
point in life," he said, "that is, a place where 
you determine where you are and where you 
should go next." For Charlie, sailing, if 
"uncomfortable and unsafe," is an emblem for 
life itself. Because of the hazards and the wind, 

the Guild 'contri6ute to the ozone problem? 
What about 'lower-left-hand people' being 
drawn into the Guild-what will happen if the 
NAHB establishes a 'Timber Frame Building 
Council'? While at the moment, the man on 
the street mav think of timber framine as Northern Timber Framing 

September 22-24 
Grand Rapids, Ohio 
Northern Timber Framing, Inc. 

"you are forced to evaluate your course." 
J U 

something warm and fuzzy, could timber 
framing become another yuppie craze, and 
could timber frames become the BMWs of the 

  he here are no straight lines on the water, he 
observed, and thenidded, ruefully, "except in 
the case of the powerboat, and 95% of 
American boats are powerboats." He  then 
recounted a tale of "sailing" with a rich and 
busv friend in the latter's motor cruiser. 

housing industry?" 
While Charlie sails the world, we will have 

to ponder the answers to these questions, 

12125 Box Road, Grand Rapids, O H  43522 
41 9-832-1 61 6 

Jack Sobon And Dave Carlon 
September 27-October 1 
Hancock, Massachusetts 
Division of Continuing Education, 
Berkshire Community College 
West St., Pittsfield, M A  01201 
41 3-499-4660 

~ o i i c i n g  three (rather than the usual one) 
Loran radio-navigational devices fitted to the 

remembering what he had confided earlier: "I 
used to wear wire-rimmed glasses, raise pigs 
and grow my own. We had wonderful parties. 
I just didn't know this is where all you guys 
had gone. . . . I think Thoreau would have 

craft, Charlie inquired the reason why. His 
friend replied, a little surprised, "Why, triangu- 
lation, of course." Here, Charlie said, was "a 
man who did not know where he was or 
where he was going." 

likedVyour Habitat project." 
-NORMAN DEPLUME 



Mark Crabtree 

An old-fashioned raising it certainly was-such pictures have not been usual for nearly a centu y. The devoted student of timber framing will notice 
that the two frames have different roof systems, which appear, from the evidence, to be equally strong. What cannot be seen is that the frame 
above-the Steiner frame-is made of Douglas fir and red oak, while the Mathis frame on the facing page is made of oak and white pine. Copies of the 
panoramic photograph are available from Crabtree Photographics, Box 1452, Morgantown, WV26507. 

Habitat 
And 

Conference 
Continued from page 1 

gathering, "What you have done here has to 
20 withhreams, d i t h  what is a little out of 
reach. I think you made a statement. Though 
you may spend your time building for those 
who can afford you, yesterday you also said 
you have not forgotten those who cannot buy 
your work." 

T HE OPEN forum, the annual opportunity for 
Guild members to express their ideas pub- 

licly to the Board of Directors and to each 
other, revealed growing concern about the 
state of the forests. Wil Wilkins proposed 
putting together a reforestation program, and 
Len Brackett reminded us that planting trees is 
part of what we can do, regardless of our suc- 
cess or failure at saving the old forests remain- 
ing in the Northwest. He  also observed: 
"Eastern forests look good from a distance, 
but when you walk through them, they appear 
ravaged. They are not well cared for." Frank 
Baker declared he would love to see some 
attention now given to the eastern hardwood 
forests, and suggested we might each bring a 
tree with us to future conferences, and then 
hundreds of trees could be to be planted in a 
designated area. 

Joe Toomey raised the question (already 
under long-term consideration by the Board) 
of the Guild acquiring land and raising a build- 
ing, to become our information center and 
repository-a kind of "TFGNA Historical 
Society." Another proposal to buy and set 
aside undeveloped acreage for a timber reser- - 
voir-and eventual Habitat use-brought a 
brief discussion and the observation that we 
might more efficiently simply contribute to the 
Nature Conservancy or another existing con- 
servation group. 

Bob Shortridge asked, "What is it we are 
doing with foam? What is the straight infor- 
mation on its effects on the environment?" 
Rudy Christian replied with a proposal for an 
environmental impact committee that might 
work with the panel-makers on the CFC issue 
and then take on other appropriate issues. 
Sandy Bennett relayed a proposal from Roy 
Tiede that members each bring well-engi- 
neered designs to the next conference, and 
then, by some procedure, one be selected as "a 
typical, good, sound house" for the use of tim- 
ber frame companies just getting started. 

Cyndy Gardner, a former conference direc- 
tor, revived the idea of rotating the conference 
sites to different regions of the country, to 
strengthen the identity of the ~ u i l d ' a n d  
increase influence on local issues. So far, the 
directors have restricted the national confer- 
ences to two regions, New England and the 
Mid-Atlantic, reflecting fairly well the geo- 
graphic distribution of the membership 

Canadians, whose emerging spokesman 
seems to be Scott Murray, raised their own 
forest issues and, noting their increasing partic- 
ipation in the Guild (54 came to the confer- 
I 

ence, of whom 46 were from Ontario), urged - ., 
one another to orgpnize as a bloc to have more 
effect. 

A proposed project that the Guild might 
execute for the magazine Better Homes and 
Gardens-a matte; which appeared, disap- 
peared and reappeared with alarming 
meed--drew auestions from several members. 
I I 

This project called for a frame built and con- 
tributed by the Guild in exchange for national 
editorial exposure virtually certain to bring 
thousands of inquiries to  the Guild, and 
through it, to the membership. ~eservations 
were expressed about the appropriateness of 
this work for the Guild, and the directors took 
account of these expressions for later consider- 
ation during their semi-annual Board meeting - 
at the closeif the conference. 

S LIDE SHOW V yielded a range, not only of vir- 
tuoso framing, but also of finish details, 

including neo-classic exterior trim (Peter Rice) 
and an u~usually fancy ceiling ( ~ i k e  ~ a n l e y ) .  
There were even a couple of wrecks on view, 

I 

uncom~leted and tem~orar i lv  unattended 
I I J 

frames that collapsed during violent weather. 
Far-flung examples of the joiner's art included 
a double-gabled pavilion by Tim Chauvin for 
a Texas park, a winged hexagonal affair in 
Georgia by Bruce Gardner with Ed Levin, and 
a French compagnon's masterpiece shown by 
Frederic Brillant. 

Two episodes stood out in the slide show. 
Jack Sobon, who trained as an architect before 
discovering the joy of working, gave a short 
illustrated description of getting the timbers for 
"mv first house." These timbers were at the time 

J 

living trees, 90-ft. Norway spruces, standing on 
the grounds of a large country house. "Oh, you 
can have them," the owner had said. "Just get - - 
them out of my front yard." Trus was too good 
an offer to pass up. Now, the trees stood nicely 
between the swimming pool on the left and the 
clay tennis court on the right. "Well," said Jack, 
"it was 50-50. This was," he continued after 
showing the results, "thefirst time I'd felled a 
tree, the first time I'd repaired a chain link fence 

and the first time 1'd ever cleaned a swimming 
pool. There were a lot of firsts." 

The other episode belonged to Joel 
McCarty, who, tempering his reputation as the 
Wit of Alstead, gave a little lecture on people, 
showing their portraits at work, telling what 
they did and how they made him feel to be 
working alongside. "I'm talking here about 
means, not ends," said Joel, and warned that 
we have been extremely lucky so far to avoid 
death and most injuries among the members, 
and now we must be ever alert to take good 
care of each other. 

q LECTIONS, in a year when incumbents and 
L n e w  candidates alike were sterling through 
and through, brought no change to Xe ~oa;d 
of Directors, but in their meeting following the 
conference, the Board rearranged the executive 
committee. John Reed retired as president and 
former vice-president Teff Arvin became the 
new head octhe ~ o a r d .  Bruce Gardner, for- 
merly clerk, became vice-president, and 
Charles Landau accepted the duties of clerk. 
Ben Brungraber remained in place as treasurer 
to continue his work of building a mature 
financial structure for the Guild. Tedd Benson, 
Rudy Christian, John Libby and Ed Levin 
continue as regular members of the Board. 

The directors took up the perpetual prob- 
lem of the Guild's standing committees, 
"which must be made to functTon year-round; 
not merely during the glow of the confer- 
ences," as one director put it. Agendas and 
more frequent reports to the directors were 
proposed as remedies. Whatever the fate of the 
existing committees (Education, Testing, 
Forest Resource), the directors agreed to con- 
sider allowing the birth of two others: the 
group that ~ u a y  Christian is gathering to look 
into environmental effects of the timber fram- 
ing trade and its associated practices ("Do we 
have something to be pilCy about?"), and a 
business committee, organized and spurred on 
by Bruce Gardner, that would fock  sharply 

4 .  P . .  . . 
on business professional questions, gathering 
specific data on finance, manufacturing, man- 
agement and marketing, to assist timber frame 
businesses to form or to prosper. These two 

I I 

new groups will test their reasons for being in 
the coming months and the Board will assess 

V 

progress at their next personal meeting at Port 
Townsend, Washington, in October. 

O n  the forest resource issue, the Board 
resolved to send a representative to 1989 
"Lobby Week" in Washington, D.C., for 

w - 

training and participation in the legislative 
effort to reform Forest Service ~ract ices .  

I 

This period is one of particularly great agita- 
tion over the future of the forests, and the 
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Conference Proceedings: From Basics to Dreams 
Board (with some encouragement from vet- 
erans of the struggle) believes a small, clear 
effort has a chance for tipping the balance in 

perimeter braces on the outside, and taper the 
brace housine when it will be visible. Princi~al Back to U I 

rafters are shouldered at the posts a couple of 

The different ways depending on the degree of 
roof Ditch. and often o~en-mortised at the 

a deadlock between major interests. 
Barelv havine caueht its breath-and cer- 

J  U U 

tainly not having regained the lost Fundamentals 
I I 

ridge. They favor tusk-tenons on their joists, 
in spite of the increased difficulty this presents 
at the raising. Purlins use housed dovetails, 

sleepd-from the ~a lb i ta t  Droiect. the Board 
the; deliberated on the ~ e t i e r  Homes and 
Gardens proposal, an animal of a different 
stripe from Habitat, and very nearly a divisive 
issue. While the Guild would doubtless bene- 

C HRIS MADIGAN and Tom Page, who own 
and  opera te  T h e  Timber-Frame 

Workshop (E. Alstead, New Hampshire), 
unquestionably are qualified to speak on a 

which are tapered and wedged. 

A FTER fielding several excellent questions 
concerning joinery in some special situa- 

1 . . fit from the publicity ensuing from a widely- 
published project, the requirement that a 
frame (which seemed to grow substantially in 
size during design revisions) be delivered on 

number of topIlcs related to timber framing. tions. the two partners moved to a discussion 
Both have been heloine to set the standards :f 

I 

of how they actually go about turning a pile of 
timbers into the members of a frame. As thev 

1 0  

our craft for many years. It's interesting that, 
having been on the cutting edge, you might 
say, of timber framing for about as long as 

J 

took turns speaking, it was interesting to note 
the way in which their two styles comple- 
mented each other. with the more ~h i lo so~h i -  

very shori notGe would certainly rule out 
communal-style construction, instead calling - 
for one firm to ~ r o d u c e  it-and that firm anvone. the t o ~ i c  thev-chose to address con- 
would need to be' paid out of the Guild trea- 
sury or by a fundraising effort within the 
Guild, problematic in either case. In any event, 

ceked ;he basi'c fundamentals of our craft. cal Chris sayingJthings like " d u t  it right 
before you cut it fast," while Tom interjected 
tips like "Use a pencil dipped in a bottle of ink 

Their tag-team approach allowed them to 
move through a great deal of material in the 

the finHl beneficiary of the Guild's donated 
efforts would be no one like the families in the 

relatively short t h e  allotted, as first one and to mark wet timbers." The two prefer to cut 
then th; other would weak on a  articular the most com~licated sticks (tvoicallv the 

I I 

topic. Chris began a general overview by 
showing slides of some of the frames the 

\ J L  

posts) first, beiause problems are most fikely Habitat houses, but rather the designers of the 
proposed hous-e. The Board voted down the ;o show up there, and the smaller members 

which join the posts can then be modified if 
necessary. They often will lay out and cut 

I I 

proposal, instructing John Reed to pursue a 
different sort of ~roiect with the editors of the 

~imber-Framer Workshop has done over the 
years, emphasizing what he feels are the two 
most important elements of a successful tim- 

L I 

magazine. In time this effort may mature into matching pieces together to'save time on 
an event of which no one need'feel less than ber frame: its strength and integrity and the 

degree to which it is integrated with the floor 
things liki ;hanging ;he depth of cut on a saw. 

The bottom line, they agreed, was precision 
and living spaces of The home. 

Then it was Tom's turn to eet s~ecific and 
and attention to detail:  ley choose timbers 
for the frame in such a wav as to hide unsieht- cc HE YEAR of the tear," Wil Wilkins called 

describe some processes the T-FW Las evolved 
J  0 

ly characteristics. They check ioints carefully I it at the closing ceremonies, and so it 
was. Jean Shipman's voice breaking as she 
thanked the timber framers, Tedd Benson 
overcome with feeling as he recollected the 

to move timbers through the shop. These 
included their standard labelline svstem and the 

before they cut them'. And they make ver; 
thin lines, then split them. u J  

various list they use to order, collate, and track 
the sticks through cutting and finishing While 
both Tom and Chris stated their preferences for 
timber that was planed square, and dimension- 

Having reached the end of their time before 
reaching the end of their material, the two sight of people inside,people outside, people 

all over a building at 10:30 at night, striving to 
finish in time, John Reed receiving his testa- 

New ~ a m ~ s h i r e  framers decided to stay a bit 
later, and those able to remain with them 
learned how the T-FW sequences and posi- 
tions both individual timbers and banded 

ment of apprec:ation from the other directors 
standing on stage, united, arms over shoulders, 

ally perfect, TO& touched on a couple of wavs 
todd;al with timber that hadn't pas;ed throuih 

Julie ~ e i s o n  weeping at the back of the hall as a four-sider: the square-rule meihod (which all bunks of pieces to minimize handling at the 
A .., 

the entire audience turned and rose to give her 
the amlause she well merited for directine this 

vou Habitat volunteers ought to have a good site. ~ f t e ~  the cutting is complete, thg sticks 
are chamfered and oiled prior to being covered grasp of by now) and thcmethod knok  as 

mapping, in which dimensional discrepancies 
L I 0 

conference-and even the worldly Charlie and banded with nylo; strapping. The bun- 
dles are organized by bents at this time, and a 
drawing of the site is done to insure that each 

Wing remarking to a bystander at the closing, 
"I don't usuallv crv." 

areLr&o;ded so that lengths may be adjusted 
accordinelv. The T-FW doesn't use s h o ~  draw- 

J  J  

These were tears of joy and exhaustion. No 
villains were vanquished, no lovers reunited. 

U J  I 

ings per se, but rather records the various join- bundlekinds up as close as possible to where 
it will be assembled, and that there is adequate 
room for the crane. 

Although Chris and Tom moved briskly 

eG details'in pencil in the margins of the;; 1/4 
in.-scale frame drawings. 

The next topic was a discussion of specific 
Real people joined other real people to do 
something for one another, with one another, 
and this sufficed. Not every Guild member 
was able to ~a r t i c i~a t e  in the Habitat ~roiect. 

joints, illustrated by a beautifully- 
made visual aid done es~eciallv for the semi- 

throueh thueir material. it was apparent that 
thev were onlv able to'scratch the surface of 

I L I I 

Some chose not to, anticipating a superabun- 
dance of hands, which in the event proved to 

nar. Chris and Tom prefA- tape;ed shoulders at 
bent girts, which are the most heavily loaded 
members in their system, half-shoulders where 
there is less but still significant loading, and no 
shoulders on bent connectors, which typically 
carry only small floor loads. They house their 

J  J  

many of the topics they touched on. There 
was a good deal of audience participation, and 
judging from some of the questions asked the be the case. Even so, those of us who chose to 

stay out learned that the act of giving is no group was quite knowledgeable and eager to . .. 
obligation, but an opportunity not lightly to 
be missed. -KEN ROWER 

continue the discussion at some future oppor- 
tunity. -MARK WITTER 



TOPICS 
Suspenders 

~ A R  suspenders a lot, though I have always I been a little self-conscious about wearing 
them. I don't wear the expensive narrow sus- 
penders that go with a suiiand tie. I wear wide 
red suspenders to hold up my blue jeans, and I 
almost always wear them without a jacket or 
sweater to hide them. A belt just won't work 
for me. Most of mv time is spent in bib 

J I 

overalls-jeans with built-in suspenders. Until 
the Guild's 1989 Annual Conference I had 
never seen so many suspenders in one place at 
one time. 

There were suspenders holding; up blue 
I " I 

jeans, suspenders holding up Amish pants, 
suspenders holding up shorts-some store- 
boight  shorts, some ;he kind that devolve 
from pants. There were suspenders holding up 

I I U I 

tool aprons and pouches. There were people 
wearing suspende;s for their pants and another 
 air for their tool pouches. There was even a 

id Br i l l  

The raising scene about I PM on Thursday. Last bent of the Steiner house. 
L I 

company represented called Red Suspenders 
Timber Frames. Those without suspenders 
had bib overalls. There were some men, 
women and children who actually had no sus- 
penders, but they seemed to be in the minority 
and had little support. 

Most of t he skpende r s  were red. Most 
were plain, but a fe; had printing on the front 
sides. The printing ran up and down. If you 
wanted to read wKat was being displayed kou 
had to  bend your neck at an embarrassing 
angle, at the same time walking and making - .  
some form of greeting to  the owner ot the 
printed suspenders. Believe me, suspenders are 
not the place for printed messages. Reading a 
suspender is like trying to browse in a book 
store while the shelves of books are moving - 
past you headed out the door. 

A T THE RAISING site our suspender-clad crew 
of 400 donned hard hats, white, yellow, 

blue, red, bright metal and orange, bobbing up 
and down, a sea of many-colored balloons that 
seemed to have people hanging from them by 
a pair of red straps-our suspenders. 
Occasionallv someone would pass bv and 1)avici I ir i l l  

Late that day , sheathing proceeds. Habitat volunteers had by now begun their p a ~ t  
J I J 

snap one of our suspenders, but for the most 
we were all mbch too  busy to indulge. 

What were we so busv doing;? Some people 
2 U I I 

would say we were building two houses. 
Others who thought they were more precise 
would say we were raising two timber frames 
that w o d d  become timber-framed houses 
-houses for two families that otherwise 
would not likclv bc able to afford their own 

i 

homes. Newspapers would call this event an 
old-fashioned barn raising;. 

We were 400 timber L-amers and people 
from related trades, there to prove to ourselves 
that we could work togethe; on a project that 
took a vear to ~ l a n  and onlv six hours to exe- 

i I i 

cute. We wanted to test ourselves as craftsmen, 
as an organization and as caring human beings. 
And I think that we wanted to chantre our- u 

selves, or perhaps reassure ourselves that we 
really hadn't changed so very much in the last 
20 years. 

We had helped Habitat for Humanity add 
two more hokes to the thousands the; had 
built worldwide. But we did it our way. We 
had executed a complex plan, cutting timbers 
all over the country, having them arrive at one 
place at the same time and having them fit 
their corresponding timbers with remarkable . . 

Pho tos  this page 01989 David Brill 

By Sunday afternoon, the houses were virtually complete, ready for viewing. 
precision. 
L 

Those are the things we did that you can 
point to, look at and photograph for maga- 
zines and newspapers. What else we did can't 
be documented. 

ed on the dimensions of the timber, the type of frame. The opportunity to  contribute our 
joints we had to cut, the precision we could small timber, our time and labor to benefit one 
achieve. family made us love that family. The thrill of 

But when our timber was assembled into a reali2ng that our timbers fit tbgether almost 
frame, the joinery and craftsmanship became perfectly into bents and then a whole frame 
secondary to our desire to know the person was surpassed by the thrill of meeting the fam- 
who cut the timber joined to  ours and to  ilies. 
know the person whose name was on our When we stood shoulder to  shoulder, 
blueprint-the one who was to live in our packed as close as we could get in preparation 

HEN WE received a blueprint for a timber 
W w e  had volunteered to cut, the timber 
had a number, the framc it belonged to had a 
name, but neither meant much. W; concentrat 
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From left, Tim Chauvin, Tedd Benson, Jean Shipman triumphant at the close. 

David Brill 

Katherine Cartrette, standing happily before one of her designs. 
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Habitat was the sort of thing that simply made people feel good. 

to lift a whole bent into place, it was reminis- 
cent of being in protest marches and on picket 
lines. But that was 20 years ago. Those ener- 
gies have been refined by 20 years of work, 
skill and maturity and focused on making a 
difference for one person or one family at a 
time. We lifted massive timber bents standing 
shoulder to shoulder, but we actually lifted 
two families up on their way to being able 

someday to help someone else. 
Our efforts have also inspired other crafts- 

men-300 tradesmen in the York Habitat area 
who are now permanent volunteers who will 
continue working on Habitat projects. 

We haven't changed so very much. We 
proved that to ourselves. Are we then just old 
hippies who went off into the woods and have 
made an appearance again? 

w HAT I think we are is a gi ld .  Not a guild 
with secrets to protect but a new kind of 

guild with skills and ;isions to share, skills that 
are timeless and visions beyond our own 
interests. Timber framers are proud to show 
people their work. Our frames-our finished 
I I 

products-are exposed for everyone to see. A 
timber frame may be a complex system of 
joinery and engineering but it's simple to  
understand when you are inside one. People 
will look at our houses in Hanover and under- 
stand what we have done. 

I'm not going to worry now so much about 
wearing my red suspenders out in public. 
Maybe I'll wear two pair if I want to. 
Sus~enders do a iob. You can see exactlv how 
the; do it and why they work. 

J  

T .  G. Musco 

Elements 
Of the 

Dream Shop 
T T NLESS your name is Bob Vila or Norm 
U ~ b r a k s ,  the shop you work in is proba- 

blv somethine less than woodworkine heaven. 
J  0 0 

You undoubtedly have spent time fantasizing 
about the shop, ;he shop you woula 
have built if vou knew then what vou know 
now-and hid had the money to do it. Well, 
John Libby of Houses and Barns, by John 
Libbv. toured timber frame s h o ~ s  all over 
~ o r t h ~ m e r i c a  last year in search'of the ele- 
ments of just that shbp and reported his find- 
ings in his seminar "The Dream Shop." - 

In his characteristically measured manner, 
John . . covered shop .-  laybut .. to . landscaping; . 
touching on most, if not all, the important 
aspects Gf the  ream Shop. His 
was lucid, critical, extremely informative, but 
not judgmental. The slides and ideas were much 
more than a laundry list of "must haves" and 
"avoidables." In an understated way, Tohn's 
philosophical approach to his co-woikirs and 
business was also part of the presentation. 

T N HIS visits to  timber framers John 
I reviewed timber storage, shop layout and 
material handling, tools and equipment, 
mechanical svstems for heat and dust collec- 

J 

tion, and office layout. He  cited lack of cov- 
ered exterior storage for finished materials as 

u 

the second most freauent com~laint he heard. 
L  L  

(The most frequent complaint was the lack of 
shop space.) waterproof covers appeared to be 
the most common substitute em~loved  bv 

I J J  

framers. Two good solutions were Royalston 
Oak's open, f&r-sided wooden gabfe-truss 
shed which provided cover enough for 
unworked and finished material; and 
Riverbend's steel-framed shed, open on two 
sides with built-in racks for timber storage. - 

Inefficient shop lavout was a common 
problem. Many s k p s  'have one opening for 
entrv and exit. Material cannot flow through 

J 0 

the shop, but must be removed and stacked 
L ' 

outside after cutting to allow room for more 
material to be brought inside. Peter Vogel & 
Co.'s shop as well as E.F. Bufton and Son's 
Com~anv's facilitv have flow-throueh routes 

L , '  J U 

which allow material to move smoothly from 
one end of the shop to the other.   low- 
through capability permits the establishment 
of stations for different operations. 

Visual and spatial qualities also count for 
much within the shop. Obviously, spacious- 
ness is important to enhance efficiency as 
well as to provide elbow room for cutfers. 
Eauallv im~or tan t  is the sense of oDenness 

L J L  I 

and the ease of vision that abundant natural 
light affords. Three shops which appear to be 
warm, inspiring places to work are Farrell and 
Thurrell, Timbercraft Homes and Benson 
Woodworking. 

Continued on page 8 
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Trucker Hen y Kohn at the controls, unloading timber the first day. Kas Jaunzemis tunes a plane preparato y to trimming a tenon. 

Continued from page 7 a wonderful example. (Handsome double- and permissible exposure levels (PEL), and 
these may become issues that all framers will 
have to confront. 

Comfortable, clean, quiet and private con- 
ference and office mace seems to be in short 

ATERIAL handling meth;ds follow the M choice of tooling. Permanent work stat- 
posted timber frame truss bents support bar 
ioist tracks for the overhead crane.) Of course, 

ions for large automaGd machinery dictate the 
use of roller conveyors as in Timberpeg's or 
E.F. Bufton and Son's operations. Shops that 
use portable equipment and tools benefit more 

I 

both means of handling timbers can be appro- . . .  
priate in the same shop. 

I 

supply for many framers. A good example of 
your work on view within the office-or even 

A 

Dust collection systems, meanwhile, vary 
widelv in degree o l  elaboration. The wood 

from an overhead travelling crane system, of 
which Benson Woodworking's gantry crane is 

, " 
products industry is currently focusing a great 
deal of attention on the areas of dust collection 

better. the office itself. as at Timbercraft 
Homes-will help the client to appreciate your 
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Harold. 
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Metzler, construction superintendent on the Steiner house. Ben Brungraber (left) losing his hat to the ever playful Charles Landau. 
David Brill 

work. Separation from the noise in the shop evolve. The shop will also be designed to have ing partitions as well as by a tool room as a 
can improve the efficiencv of the design and material flow through the cutti&. cleaning. bdfer area. And there will be ample land for 

expansion as the business continues to grow. 
All of these things cost money, of course, and 
John observed that any such expenditure must 
be weighed against other capital needs, not to 
mention the effect on salaries and wages, to 
make sure the results are more benefit than 
burden. -MACK MAGEE 

I d u u u ' u ' 

office staff and provide a good environment to finishing and shipping operations (separate 
sell your work as well. entry and exit). Plans are to build a timber- 

framed office and steel-framed workshop. The 
HE FACILITY that John's company hopes to overhead crane they expect to employ will T be constructing within a year will feature a actually be part of the building, allowing them 

square shop floor for increased flexibility for to depreciate it! The timber frame office will 
work station or tool location as shop meihods be separated from the shop by sound deaden- 

David Brill 

Darlene Mathis pounds the golden peg to finish the first assembly. 
Photos t h ~ s  pngc 01 9x9 D,~vid Br~l l  

Karen and Steve Steiner, pleased as punch, standing inside their frame. 



BOOKS 
Ecosystems 

Secrets of the Old Growth Forest, by David 
Kelly, photographs by Gary Braasch. Gibbs 
Smith, Publisher (P.O. Box 667, Layton, Utah, 
84041), 1988; 99 pp., $29.95, hardcover. 

T N THE late 'Sixties, ecosystems research was 
I scarcely known. At that time it might have 
been partially understood through thgwriting 
of conservationists such as Aldo Leopold, but 
as a science it would have been considered 
anomaly. In the ensuing twenty years, howev- 
er. it has develo~ed into a comdex disci~line 

I A I 

that crosses the boundaries of traditional scien- 
tific specialties. It considers no phenomenon 
in isolation but attemms to svnthesize infor- 

L / 

mation into an understanding of whole sys- 
tems. Secrets of the Old Growth Forest begins 
as a narrative reDort on the findines of such I),~vid Brill 

An anxious moment for Tedd Benson, Len Brackett looking reverential to his right. 
I a 

science. Old growth forests are described not 
in terms of physical size, production capacity . . .  
or economic value, but rather as an organisms 
whose existence and survival depend on 
deeply interconnected relationships among the 
flora, fauna, soil and climate native to the 
Pacific Northwest. 

Against the backdrop of poor, steep, thin 
volcanic soils and an immoderate climate (six 
months of rain, clouds and Pacific storms fol- 
lowed by six months of sun, little rain, and 
forest fires), author Kelly, a journalist living in 
Portland, Oregon, describes adaptations of the 
giant firs, ced&,'spruces and [edwoods that 
seem miraculous. Even the huge size of the 

u 

trees apparently plays a role in their survival as 
they produce enough needles along their 200- 
ft. trunks to create the equivalent of a sixteen 
acre collection system for every acre of forest 
floor. Unable to d e ~ e n d  w o n  a rich soil for 

L A 

nutrients, these needles glean sunlight from the 
pale winter sun and sip moisture from misty 
precipitation. The stems themselves are reser- 
voirs, each capable of storing over 2,000 gal- 
lons of water to tide the trees over the dry 
summers. The entire forest canopy is in fact an 
ecosystem of its own, distinct and separate David Brill 

An artist's view of the Taiko, a decorative seconda y beam shown above during preassembly. from those of the forest floor. communities of 
specifically adapted lichens in "sky gardens" 
capture atmospheric nitrogen and make it 
available to the trees. 

N AND BELOW the forest floor occur power- O fully metaphoric symbiotic relationships 
where the biggest is d e ~ e n d e n t  w o n  the 

U U  I I 

smallest. Kelly reports on the work of biolo- , L 

gist Chris Maser and mycologist Jim Trappe 
who have described myc~orrhizae, alliances 
between root tips of the giant conifers and cer- 
tain fungi. ~ h e ' f u n ~ i  wrap tightly around the 
root tips and penetrate the outer cellular layers 
where; having absorbed minerals, nitrogendand 
water from the soil, the fungi make them avail- 
able to the tree. They also produce growth 
regulating hormones ' that siimulate produc- 
tion of new root tips and strengthen the tree's 
immunity system, all the while conserving 

u 

moisture bn 'the steep slopes otherwise subject 
to rapid run-off. In return, the tree supplies 
sugars that the fungi, without their own source 
of chlorophyll, cannot produce. 

The fruiting bodies of these fungi, called 
truffles (and described as having "strong and 
distinctive odors-fruity, fishy, cheesy, gar- 
licky"), are a subterranean diet staple for many 
forest dwelling rodents. Ripened spores travel 
in rodent intestines to nearby sites, and even to 
clear-cuts and burns where they aid new 
seedlings. 

Depicting layer upon layer of such embed- 
ded interactions, Secrets o f  the Old Growth 

# 
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A modern joiner's tool box complete with food for thought andplenty of Japanese influence. 

As they decay over a period of 200-500 years, 
down trees hold soil in place, store water and 

an ecosystem considered by many, including 
the author, to  be in its eleventh hour. A 
lengthy chapter in the latter half of the book 
describes what is becoming an all-too-familiar 
catalog of government boondoggle and short- 
sighted management policy. 

provide food and shelte; to dozens of species 
of insects, birds and mammals. One of the 
book's more compelling photographs is of a 
hemlock with its roots entwined around the 
fallen trunk of an ancient tree. 

Presumably, this information is offered to 
help develop a sophisticated appreciation for 

Forest creates a portrait of a system where even 
in death a log is a source of life for the forest. 
According to Kelly, large downed trees are a 
definitive characteristic of old-growth forest. T HAT POLICY, based on large-scale clear- 

cuts, assumes that trees can be plantedand 



It is a chapter short of heroes. The U.S. 
Forest Service, originally created in in the early 
part of the century as a response to the wasteful 
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Roof framing of the Mathis house: tapered and camber-cut members and a five-sided roof tree. 
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Looking toward the dining area of the Mathis house, the Taiko beam defining the enty.  
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Interlinked logos of Habitat for Humanity and the Timber Framers Guild carved into a beam. 

harvested in short-term rotations (approxi- 
mately 60 years per rotation), and that a given 
forest area can produce crop after crop. 
However, Kelly cites historical examples from 
Europe and China indicating that natural soil 
fertility declines dramatically after two or three 
rotations. Further, he writes, "The best knowl- 
edge we possess suggests that a short-rotation 
managed forest on these soils will become 

increasingly expensive to maintain by artificial 
means as the nutrient level drops. Further- 
more, the danger of herbicides and other 
chemicals is becoming all too obvious." All of 
which is in addition to the specter of dramatic 
climatic changes that historically have accom- 
panied the decline of forests. Kelly wryly 
points out, "The former North African forest, 
for example, is now called the Sahara." 

iimbering practi'ces that denuded the upper 
Midwest. is portraved as having abandoned its 
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original principles. Rather than managing for an 
"even flow" of timber suppl~, where the annual 
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harvest would never exceed natural annual pro- 
I 

duction, overcutting (by as much as 70 per cent 
in some forests) is becoming routine. Many tim- 
ber sales on Federal land actually lose money- 
-the costs to build logging roads and otherwise 
make timber stands available to loggers exceeds 
the revenues of the sale. The Wilderness Societv 

J 

in fact has estimated that over the next ten years, 
taxpayers will pay out two billion dollars to . 
cover losses on timber sales. 

T HE READER is left with the impression that 
timber management in North America is 

in an advanced state of self destruction. O n  the 
one hand is private industry, which, while , .  . . .  . 1 .  

claiming to  create jobs, has engaged in 
widespread automation of domestic facilities, 
and on the other a political administration 
which ~assivelv allows massive export of raw 
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logs, along with the associated jobs and rev- 
enues that would be accrued through domes- " 
tic manufacture--all done at the expense of an 
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ecosystem, possibly irreplaceable, that is only 
1 . .  1 1 1 

beginning to be understood. 
I t  is this lack of knowledge that Kelly 

apparently finds to be at the he& of the mat- 
ter. Long term effects of clearcut management 
are not known, and possibly cannot be known 
in time to make informed decisions. Research 
is only beginning to  determine what effect 
timbering practices, past, present and future, 
might have on streams, watersheds and fish- 
eries, many of which have commercial values 
well in excess of the surrounding timber. 
Experts don't even agree on the amoGnt of old 
growth forest habita; that remains. The Forest 
Service, for example, estimates that its "Region 
Six" (all of washi&ton, most of Oregon, and a 
bit of Northern California) contains 5,400,000 
acres of old growth fokest. ~ndependent  
experts, claiming that government figures are 
inflated by inclusion of non-productive, high- 
altitude acreage, contend that 2,700,000 acres is 
a more accurate estimate. 

Serious questions such as these lead the 
author to advocate a proposal for a moratori- 
um on cutting old-growth timber until an 
accurate census can be taken. From the evi- 
dence of appendices listing "battlegrounds" 
(areas of acute concern to environmentalists) 
and organizations concerned with old-growth 
forests, we may fairly infer that this book was 
created with tactical motives. However, it is 
what the author probably considered an off- 
hand comment (if he considered it at all) that 
caught my attention. He  writes, "Ordinary 
construction no longer requires sawn structural 
timber even for wood buildings, since glue- 
laminates and particle board products, G'hich 
lend themselves to automatedAproduction, can 
do the jobs as well or better. . . ." This point is 
(justifiably) made to suggest that such p;oducts 
can and should be manufactured with wood 
harvested from second-growth forests. 
Nonetheless, it stung me to realize in what low 
regard building crafts are held by this author, 
and conceivably by the public at large. 

T HE APPROPRIATE use of our forest resource 
appears to  be an issue deadlocked in 

political struggle between diametrically 
opposed interests. We would be a poorer cul- 
ture without old-growth forests, but also a 
poorer culture without lumber from old- 
growth trees. Missing from the debate is an 
option for intelligent use and management of 
old-growth forests. Sustained yield and 
uneven-aged management were once consid- 
ered . .  principles - of good forest management. . - .  It 
would, in many ways, be most satisfying to 
see a positive proposal for unending pro- 
duction of old-growth lumber products. 



the bible of the drafting room. A Return Some problematic consequences follow. We 
arrive at such extremes of "structural exhibi- 
tionism" as the now-infamous Place Beauborg 
in Paris, a collection of ducts and trusses purI 
porting to be a building, or at barbarities such 
as the literal refacing into Colonial style of a Order perfectly satisfactory ~enaissance-style build- 
ing in Philadelphia, a totally misguided 
attempt to honor the 1976 Bicentennial. Civic 
sculpture now consists of incomprehensible P HILADELPHIA architect Alvin Holm intro- 

duced himself with a cunning reference to 
the slide show everyone had seen the evening forms--"as an earring." Alvin said of one 

u 

before: "I learned that if vou are an architect it 
U' 

Organic effort shown plunked down among 
skyscrapers, "it would be great." 

We are now normally asked to pass through 
building entrances that, have they any effect at 
all, demean us. Three pictures told the tale. 
First, a porticoed entrance to a substantial 
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is better to drop the tree over the tennis court 
than over the swimming pool." Having thus 
gained the affection of his audience, Alvin set 
Forth on his illustrated essay, "How It's , ' 
Supposed to Be." A dapper, well-propor- 
tioned man, he ranged freely over classical and house on Philadelphia's Rittenhouse Square: 

"This," said Alvin, "makes a hero of everyone 
who enters." Then. a view of a brick wall 

modern work to-argue his thesis that we 
should all of us return to a common ground- 
ing in design principles, specifically to  an 
acquaintance with the Classical Orders, that 

interru~ted onlv bv a steel-rimmed date elass 
I .' .' I U 

door, not much more, really, than the prover- 
bial hole in the wall. Finallv. there was a view sy;tem of proportionally-related dimensions 

used for centuries to  construct buildings 
J '  

of a pedestrian entrance to the headquarters of 
a firm called, with fine irony, Mutual Benefit 
Life: here the citizen was invited to enter a 
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Alvin Holm points the way. everywhere between Athens, Greece a d  
Athens, Ohio. Until 50 years ago, acquain- 
tance with the Classical Orders was, for somewhere around the end of World War 11, large black rectangular hole under the parking 

garage-'clike using a-what is it?-a creeper 
to slide under your car," Alvin said. "This is 

designers and builders of all kinds, as common 
as a knowledge of addition and subtraction. 

when a period of "healthy antagonism" in 
architectural design lasting through the 1930's 
ended with a frenzy of building after the war. 
It ended also with "the willful purging of the 
enemy," the deletion of the Classical Orders 
pages from Architectural Graphic Standards, 

"Now the kid; come out of school," he said, not an ennobling entry." 
"and don't know how to talk to the practi- 

- 
By contrast, we saw as well a small sampling 

of Alvin's own design work. A thirteen- 
columned circular temple, airy and graceful 
under its dome, appeared first, a mobile struc- 
ture built of wood for the Bicentennial by a 
number of architectural millwork firms work- 

tioners. Architects do not trust builders and 
the converse. And among architects there is no 
unanimity-we are scattGred all over the place. 
But we can return to the Garden. . . the rtvival 
of interest in classicism and traditional meth- 
ods is a good sign." ing cooperatively (and later recalled for the 

1989 inauguration of "this latest president. . . 

T HE THREE orders have their individual histo- 
ries and associations. The Doric seems to 

be the oldest, its origins unclear, possibly in 
wood, possibly in stone. But the height of a 
Doric column is properly eight times the base 
diameter (where the base is an average foot), 
and the column is traditionally compared to a 
man, or if in collonade, to men marching, and 
customarily dedicated to Apollo, god of rea- 

what's his name. . ."). There were drawings of a 
vast project in the grand 17th-century French 
style, for San Antonio, Texas. A commercial 
complex on a truly Texan scale, it includes an 
expressway throLgh the middle of the site 
which "we will treat," Alvin promised, "as the 
Seine, with arched bridges and the like. We'll 
make a meal of it." O n  a~~om~aratively modest 
scale was a saloon in ~hiladehhia, done appar- 

I ' I I 

entlv flawlesslv in turn-of-the-centuw stvle. of son. 
whkh Alvin seemed justly proud thaithkre 
was "no sign that an architect has been here." 

The Ionic, by contrast, is thought to be 
derived from the proportions of a woman, 
with flowing and graceful lines. Dedicated to 
Diana (~ r t ek i s ) ,  ipollo's sister, and associat- 
ed with the intuitive, the Ionic order comes 

ECAPITULATING his thesis that we must R reestablish a common language of design 
through the teaching of the Classical Orders, 
Alvin proposed that "all the players will once 
again know the rules and the public will be 
comfortable." He has achieved the first step, at 

from "the mysterious East" (east of Greece, 
that is). 

The Corinthian, the most elaborate and 
decorated of the three, represents a synthesis. 
Whereas the Doric and Ionic evolved, it 
appears that the Corinthian was designed 
whole, then became the dominant order and 
has not varied much in the millennia since. 

"Periodically," Alvin related, "one was 

any rate: the orders are back in the pages of 
Graphic Standards. 

What then, he was asked, is the relation 

Alvin Holm 

"Makes a hero of eve yone who enten" 

The Classical Orders between timber framing and classicism? 
Classicism, he replied, is a discipline, a way of 
organizing, and if you observe it your work 
will be comprehensible to the other fellow. 

moved to update the information. Vitruvius 
was the first, followed by rewrites or transla- 
tions-Andrea Palladio put it into Italian, for "The mistaki in most of our architectural his- 
example. But it was realh the same thing over 
and over with very minor variations." Two 
additional orders appeared in the first quarter 
of the 18th century, the Tuscan ("stripped- 
down Doric") and the Composite ("pssied- 
up Corinthian"), but these did not displace the 
original three. 

tory," he suggested, "is that we've put up the 
wild guys and put down the good practition- 
ers." Classicism can also be misused, he 
~ o i n t e d  out. Embellished skvscra~ers raise 
ithe problem of scale and the doubiful use of 
classical detail on high buildings." But timber 
framing as such hasyfor ~ lv in ,  "a relation to 
the ~ o t h i c ,  actually," and timber framers 
"need to adhress ge;t'ing the next stage after 
the frame into the act." 

HAT then happened to the dominance of W the Classic? Today we think rusticated , 
treatments (the appearance of coursed 
stonework) and the use in wood of such clas- 
sical details as quoins (corner blocks raised 
proud of the wall) are "a scam," Alvin 
observed, but at one time in American archi- 

Drawing, he proposed, is the essential edu- 
cational activity for the designer. "The only 
way to learn [a form1 is To draw it," he 
remarked. "You start wiih lines. The vertical 
line, the centerline, to center you. . . the hori- 
zontal line, the baseline, to divide heaven from tecture such were considered the best practice. 

Though a 2,000-year-old design, New York's 
Pennsylvania station, a reprise of the Baths of 

earth. . . this is the taking in of knowledge 
through the hands.'' And finally there is the 
indispensable service of norms, which, in this ~aracblla, served admirably as a great public 

hall, and yet was torn down (against the wish- 
es of the citizenry) to make way for a more 
~rof i tab le  structure of no long-term value 
whatever. "The yield to modernism," by no 
means a commercial event alone, Alvin places 

arbitrary age, we think we are managing 
without. "How," Alvin asked rhetorically, 
"can you tell if a leg is 'plump' or 'lank' if you 
have no norm to measure it against?" I I L L  I 

lONlC CORINTHIAN 



and outside) is a useful tool in the kit. 
After this catalog of devices-and as if to Katherine CarBette Discusses restore the ultimate ineffability of visual 

data-Katherine showed an M'. C.  Esher Methods and Considerations drawing of a bird transformed into a fish, and 
then a variety of animistic drawings of the 

J u 

chapel at Ronchamps (a late, uncharacteris- 

"I FEEL LIKE a fish out of water, trying to say 
in words what I do," declared Katherine 

tic, m k h  revered and kisterious work of Le 
Corbusier). "This is metaphor," she said. 
"Meaning is on a personal level. We have to Cartrette, designer of the Habitat houses, as 

she offered us a look at her beliefs and work- discover- what -is meaningful to the 
ing methods in a talk called, generally enough, 
"The Making of a Place." 

client-what is the beginning image? A palaz- 
zo? A manor? A barn?" 

~ a t h e r i n e  trained in Minnesota and now Do  you have to be an architect to design a 
practices in Minneapolis. When we design, she 
said, there are three things we are taught we 
ought to achieve: something useful, something 
beautiful and something valuable. Of the first, 

timber' frame house? "You need," anwered 
Katherine, "to be a person who pays attention 
to things. "And, to solve a problem, some- 
times you need to go outside the norms." She 
sees certain design opportunities special to 
timber frames, chiefly the effects to be gained 

she said, "I'm still struggling with this one," 
and of the latter two, "these are in the land of 

by separating the fra&e from the walls, and by 
noticine that a wall "needn't consist of ~arallel 

quicksand." To get started on a design we may . -  - -  . 
proceed intuitively, or we may try one or more 
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surfaces." Recalling an unexpected antecedent 
to the modern timber framer's fascination with 

prescribed probl&n-solving'meihods. In any 
event there is a seauence of auestions. First. 
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we must place the building on the site. There is 
no formula here, obviously, each case being its 
own, but the second question-the entry-is a 

the joinery-that modern master Ludwig Mies 
put'surp&sing attention on the design,f the 
joints in his steel and glass structures ("God is 
in the detail"), carefully removing all decora- 
tion to a designated location-Katherine SUE- 

little-easier, as she demonstrated with a ;air of 
slides showing "two shrubs and a pfate of 
glass" (not gozd), and on the other'hand, a 
pleasant porch (better-an "outside house"). 

gested that tiGber framers think about getti& 
beyond the joints, "bringing the beautfof th; 
design outward." The real craft, she conclud- 
ed, comes from the builder. "Think not only 

'Next is the issuk of ~ a t h s  through the house, 
which ought to be worked out by the designer 
in connnection with the "adiacencies," o r  of woodcraft, but of the other crafts as well,-" 

she advised. "Now, let us begin." activity areas, often now expressed in bubble 
diagrams-these must be organized before 
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Katherine Cartrette answering questions. -VIOLET L. DUKE 
maKing rooms out of them. There are cate- 
gories of "privateness" within a building 
which raise kind of "zoning" issue. 
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Of course, the building mist stand. We can 
to this end use artifice, natural materials or nat- 

the house and its surface. This brought on a The Timber counter movement to create a house that was 
ural forms. We must cover ourselves (roof) more obviously adapted to the landscape, a 

house that was beautiful yet simple and inex- 
pensive, a house for the common person. Frame House: and we must enclose ourselves (walls). in hen 

we need to open things up somewhat, depend- 
ing on where we are: thus the windows. But 
here it's important to pay attention to what we 
don't want to see as much as to what we do 

Its Place in T o SOME extent, this need was met with the 
Bungalow, which arrived on the West 

America want to see. Not evervthing out there is eaual- Coast direct frorn India. This design (complete 
with verandahs and overhangs) was most suc- 
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ly valuable. And at this stage we must also 
work out critical functional details-head- 
room in the stairwell, for instance. 

cessfully executed by ~ e k r d  Maybeck, 
whose work, found mbstly around ~erkeley, 

I N HIS introduction to Judith Landau's sem- 
inar, "A Good Timber Frame House," Len 

Brackett pointed to her thoughtful approach 
to designing not just a timber frame, but the 
whole house. Her designs, he observed, have 

California reflects his admiration for ~ e &  
England philosophers Emerson and Thoreau 
and recognition that less can be more. By "To solve a problem, sometimes 

you need to go outside the norms. . . ." building Xese houses with open porches and 
windows at the corners the im~ress ion  of 
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bringing the outdoors in was achieved. A 
recent article in Audubon magazine laments 

achieved "lighter looking structures while 
maintaining their structural integrity." 

Judith first shared her ideas on how to the passing of the era of theuporch and of 
porch-sitting as a pastime. "Broad decks over- 
hung with shading roofs, sometimes stretching 
around two or three sides of a wood frame 

approach design through careful assessment of 
site features, then intensive discussions with 
the clients to reveal the imaee thev have in 
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mind for their future home. By careful listen- 
ing and compilation of all this information a 

house" were the norm. Air conditioning now 
u 

lures us from the porch, and once indoors we 
u I 

design can be agreed upon that is a satisfactory 
merging of the designer's talents and the 
client's needs. Judith is the first to admit that 

are cut off from nature. Maybeck successfully 
emphasized harmony with ;he environment in 
thhdesign of his frames. I found them to be 

there are "nohard data on how to design a lovely aGd desirable living spaces. In fact, I was 
so engrossed with the work of Maybeck that I house," as she observed in an earlier version of 

this talk, given last fall in Oregon. Considering 
this lack of data and the fact that onlv a small 

lost track of the final moments of [he presenta- 
tion. 
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number of yesterday's frames were actually 
designed by an architect, how do we arrive at 
satisfactow desien solutions? 

ROPORTION is a great big thing for me," 
" P Katherine remarked. Scale and balance 

Judith is a self-taught designer whose for- 
mal education includes a degree in History 

count for much. but svmmetrv can be a tvrant. and Art and a Master's degr;e in Dance and 
"Symmetry is my f Aend-~ometimes,"' she 
said with a smile. Mathematics are useful to 
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To use the tool of creative visualization, Theater. Although this hackground may 
appear to have little to do with architectural 
design, in reality three of these subjects are 

Judith proposed that we close our eyes and 
summon a mental image of a house. Most if generate forms, and patterns can be "our way 

of breaking down geometry into understand- 
able parts." The other kind of pattern, as 
explained in Christopher Alexander's A 

- 
not all of us probably "see" an image of the concerned with spaces created b; forms. 
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typical 1 8th-century design common in our 
home towns across the country. This basic 
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whether static or mobile. It is those spaces that 
Tudith encouraged us to become more aware 

paitern Langtrage, ~a ihe r ine  (admitting her 
non-conformity) grants no special importance, 
calling the work "an ingredient book, which I 

notion led to a slide and a brief 
but very enlightening history of American 
architecture, with specific examples of English, 
Dutch, French, Spanish and Tidewater influ- 

hf. She credits Ler father for encouraging her 
to value and trust her own intuitive mocess. 
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Simple observation of pleasant and comfort- 
able spaces can provide inspiration for designs. 
This talk was well organized, thoughtfully 

can prck up and use here and there." 
Seauential maces demand careful attention. ences. R a ~ i d  economic erowth in the 19th 
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"In ordering the elements we must use re- 
L U 

century gave birth to a new market for houses presented . . and artistis&ally satisfying. I left 
u 

straint to focus in on one or  two-the for the wealthy In style these houses embod- with a renewed resDect for mv own creative 
I J 

impulses and the intuitive process of design 
1 1 .  , 

Ta~anese are masters of this techniaue." R e ~ e -  ied Gothic ~ i v i v a l  and Queen Anne themes 
G o n ,  like symmetry, can be a /riend dr a 
tyrant, while contrast (light and dark, inside 

- 
and grew more ostentatious in adornment 
with diminishing unity between the frame of 

employed in our own shop. 




